Hu Haba – paintings, drawings (the 70s)

Figurative drawings of Stratil from the 70s come under a common defining title Hu Haba. They were created in quick pace, simultaneously in partial isolation from period artistic trends, as well as within a spontaneously aroused community in the town of Olomouc. Colorful explosion of paintings, reduced coloring in drawings, nervous gestures and heading for figural features foreshadowed geometric drawings of the 80s as well as some of his paintings created in 2004. 

In 1995 the work from the 70s was conceptually used to create a painting-installation entitled Hu Haba for Nová síň in Prague.   

Black Drawings (the 80s)

Common denominator in traced drawings of the 80s is simplified, repeated linear gesture, by which Stratil vigorously executed layered networks of unusually large sizes. The results varied: from wavy, energetic structures through purely geometric abstractions towards square or even parquetry patterns or more artful compositions, in which Stratil confronted himself with decorativeness. A stylized human face appears several times in large pochés. The elementary monochromatic character of his drawings is likewise supplemented by colorful accents. In the late 80s Václav Stratil begins to implement text in his compositions. Manifold use of the word STIGMA referred to spiritual essence of existential experience. At the turn of the 90s dealing with text and separate words became increasingly more present to enrich the drawings of personal and poetic meanings. The most numerous variation series was created with the word NUDA (boredom) manifesting both existential and creative estrangement.   
  

Monastic Patient – photo performance (1991-1994)

In an extensive cycle the Monastic Patient, Stratil’s constant preoccupation with play with his own photographed image is rooted. What is more, it is his first use of public photo lab. In black and white pictures he parades disguised with props. He creates raw images of spiritual uproot, physical asceticism and contemplation, spuriously mocked by humor and unobliterating fact that this is all performance.       

Stray Dog – drawings, photographs (1991-1994)

It was animal portraits which followed the traced drawings of the 80s. It was them which introduced the motif of a being that mirrors our ideas of freedom, homelessness and impossibility to see into the mind of another person. The exhibition Stray Dog in Rudolfinum, Prague, consisted of the animal portraits shown together with their photographic blow-ups. The self-portraits in the exhibition marked the possibility of metaphorical identification of the author with animal qualities.   

Authorial Albums (1993-1997)

The 90s connection of photographs, prints, paintings and self-adhesive tape compositions led to creation of authorial books – albums. The references to time-lapse, memorial nature of home albums (Stratil produced his “own artistic” as well as “family” photo albums and exhibited also a sample from the albums neatly managed by his father) meet with intensified accent on their aesthetic aspect. These albums become “obsession anthologies” as well as artistic realizations portfolios. 

Impressionism Heute – simulated paintings - glued paintings, wallpaper images (1996-1997)

Work with stickers and wallpaper was connected with post conceptual understanding of suspended picture function. Stratil reacted to the possibility to express the schemes of artistic imagery via new materials that evoke new consumer experience of the society. Apart from composed abstract or semi-abstract pieces, the works included series of wallpaper ready-made, whose subject-matter was predominantly the value of work, and the idea of the need for handmade creation of a picture was provoked. Although many of the pictures paraphrased Stratil’s own work of the 80s, their simplicity was its denial.   

Boštík

Václav Stratil based the project for Nová síň in Prague called Společná výstava (co-operative exhibition) on photographic blow-ups of Václav Boštík’s abstract paintings prints. The equalization of spiritually based work of Boštík and “co-operative” exhibition authorship contributed to the period discourse on the message of art and when art comes into existence. The paintings by Boštík in their black and white versions became also the polemic over Stratil's own artistic history.   

Czech Landscape – photographs (1998-1999)

Large size color photographs of the Czech Landscape were introduced as a collection in Small gallery of Rudolfinum, Prague. Portraits of Vaclav Stratil and people conforming to him (including the family of an artist Jiří David, Martin Dostál, a curator, a gallerist Karel Babíček, or Stratil's girlfriend – Silva Novotná, an artist herself) outlined personal friendships of the artists as well as became a subjective interpretation of the Czech fine art scene. 

Nothing is more Sexy than Camel with Lipstick (photographs, 2000)

Color photographs cycle develops the subject of the Monastic Patient. “Spiritual disguises” register and the play with personality changes here into a consistent playing with superficies. Blurred, polymorphic identity enters a highly sophisticated level. The notion of similarity gets into polemic with much vaguer notion of image.

7 – photographs (2001)

A competed series of seven cibachromes was created for Stratil's solo exhibition in Gandy Gallery in Prague. Taking into consideration the author's former centrifugal identity play, these manifested turn towards civilianity and originality. Images of an ageing man in neglected landscape are, however, stage-managed situations; set in the places which (possibly) are linked with his past. Usual theatricality is limited only to expressions of self-pity, contemplation, melancholy. The inspiration for the 7 was drawn from Jakub Deml, a writer and a country priest, as well as gloomy atmosphere of his works.    

Photo performance (1998-2006)

Václav Stratil visits public photo labs in Brno regularly. A large series I Do Nothing as well as Pure Mafia consists of standardized photographic format of identity documents, and comprehends the relation between appearance/character in gentle shifts. Lecturer and Couple are executed on 35mm film and presented in various sizes. Lecturer focuses on appearance of a respectable mature gentleman. Couple follows Czech Landscape, but interplays further with the author's ability to create a pendent to another person via his stylization. 

The role of props in the cycles has far deeper civic-character than in case of Monastic Patient and Nothing is more Sexy than Camel with Lipstick. The important is the recognition of the link to the everyday reality and routine photography production. 

- Lecturer

- I Do Nothing

- Couple

- Pure Mafia

Habaděj (Aplenty) – paintings (2002–2003)

The first color pencil drawing series signifies Stratil's endeavor for synthesis of his existing drawing experience, and effort to disperse rigidly his artistic expression. Based on a lyrical, poetic matrix he created possible relations of fairy-tale illustration, child drawing, and modern art (cubism, decoratively oriented postwar abstraction). With the Habaděj cycle a new period of Stratil's work opened, which mediates the feeling of artistic freedom, the significance of fantasy and emotional communication with the work of art.   

Paintings (2004–2006)

The pictures made by Stratil after finishing the Habaděj cycle firstly followed his poetical drawings. Today we speak of several hundreds of canvases of various formats, in which Stratil vigorously strives to destroy the barriers among different picture concepts. Apart from style variability and erasing distinctions of artistic deed qualities (elaborate-wretched, energetic-exhausted, fresh-neurotic, conceptual-spontaneous, topical-anachronic, topical-peripheral, suspended-three-dimensional etc.), we speak of manifold configurations of copying, stealing of images, or artistic collaboration. Signature alternating, fantasizing and interchanges of new alter ego are suitable for Stratilean idea of freedom and “mixed-up” iconography concept.

Since this painting period Stratil has introduced the subject matter of a fox. It is recurrently appearing and creates a basis for the mythology of non-aggressive beast and observer, qualities, which Stratil himself identifies with. 

Text pictures play an unusual role; in these Stratil tries to discover poetic and biased formulae of social, artistic and spiritual questions. The Worď series involves phrasal or one-word slogans, in which Stratil puns the Czech diacritics.  

Stratil's painting activity (as well as its exhibition presentation) has features of performance, physical and mental exercise. It invokes the changes of pace and level of difficulty as the aspects of a painting, which we perceive and judge as concentration or fleetingness and cursoriness.

- Kino Noki Tokio (Foxes)

- Worď (text pictures)

- Poetic post-entropic principle

Drawings (2006)

Simultaneously with his paintings, Stratil has been creating drawings since 2004. Originally they were notes and quick sketches which were a relaxed contrast to the laborious painting. They contained sexual motifs and drawing automatism. In 2006 Vaclav Stratil concentrated on demanding solutions in intimate format, sometimes on the verge of miniatures. Color pencils, which we associate with our childhood drawing, come into play again. These drawings may be identified with the complex of thinking about image and humor, which Stratil uses to break the conventional interpretation of artistic values. 
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